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Je ne suis rien... — Presque rien...

I am nothing... — Nearly nothing...

Abstract: In this article the key exertions of the category of intertextuality (according
to the definition of French researcher Gerard Genette) in "Parisian™ author Patrick
Modiano’s "single" book have been investigated. The hypotext of the following
works of literature: "Missing Person” and "So You Don’t Get Lost in the
Neighbourhood™ has been revealed, which closely connects modern interpretation of
the memory topic with Marcel Proust’s tradition and keeps up "recherche du temps
perdu” in a new way. Particular attention has been paid to the allusion bonds
established between coeval’s works. The value of paratextual funds, category of
arhitextuality and the hypotext influence on the formation of works by "Laconic
Proust” P. Modiano have been analysed as well.
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Pestome: VY ganiii  crarri Oyno JOCHIIKEHO OCHOBHI TMPOSIBH  Kareropii
IHTEPTEKCTYyalbHOCTI (32 BHU3HAa4YeHHSM (paHIy3pKoro jgociigHuka JKepapa
XKenerra) y «eauHiil» KHU31 «mapusbkoro» aBtopa Ilatpika Mogiano. Busisieno
TIMOTEKCT TBOPIB: «Byuys memuux kpamuuysv» 1 «[L[o6 ne 3a2ybumucs y micmiy, mo
TICHO TIOB’A3y€ CydacHE TIyMadeHHS TeMH mam’sTi 3 Tpaauiieto Mapcens [IpycTta i
npoaoBxKye «recherche du temps perdu» y HoBoMy HampsiMi. BcTaHOBJICHO ar030pHi
3B’SI3KM MDK poMaHaMu cydacHHKa. [IpoaHamizoBaHO 3HAYEHHS MapaTeKCTyabHHUX
3ac00iB, KaTeropii apXiTeKCTyaTbHOCTI, a TAKOXK BIUIUB TIMOTEKCTY Ha (popmMyBaHHS

TKaHUHU TBOPY «iakoHiyHoro [Ipycta» I1. Moniano.



KurouoBi cioBa: iHTEpTEKCTYalbHICTh, TIIIOTEKCT, KATEropis apXiTEKCTyalbHOCTI,
MapaTeKCTyalbHl 3aC00M, TINEPTEKCTYalbHUN PIBEHb, <SIKIpHA» TEXHIKA, MPUHLIMI
«Kamepm».

Pe3tome: B nanHOl craThe OBLIM HMCCIIEIOBaHbI OCHOBHBIE MPOSBICHUS KaTE€ropuu
MHTEPTEKCTyaJIbHOCTH (M0 ompeneneHuo (paniry3ckoro wuccieaonatens Kepapa
XKenerra) B «eAMHCTBEHHON» KHHIe «mapuxkckoro» atopa Ilatpuka Moauano.
OnpenenéH runoTeKcT MPOU3BEACHUN: « Vauya mémnvix nagok» u « Ymobdwi moi He
3abnyounca 6 keapmane», KOTOPbI TECHO CBSI3bIBAET COBPEMEHHOE TOJKOBAHHE
TeMbl TaMsITH ¢ Tpaaunuei Mapcens [Ipycra u npomgomkaer «recherche du temps
perdu» B HOBOM HampaBJICHUH. Y CTaHOBIICHBI AJTFO30PHBIC CBSI3M MEXKIY POMaHAMU
COBpeMeHHMKA. [IpoaHanu3upoBaHO 3HAYEHHE  MAPATEKCTyalIbHUX  CPEJNCTB,
KaTeropuu apXUTEKCTYaJbHOCTH, a TAK)K€ BIMSHHME THIOTEKCTa Ha (OpMHUpPOBaHUE
TKaHU Mpou3BesieHus «iakoHuuHoro [Ipyctay [1. Moauaso.

KiroueBnbie CJI0Ba: MHTEPTEKCTYAJIBHOCT, TMIIOTEKCT, KaTeropus
apPXUTEKCTYaJIbHOCTH, NApPaTEKCTyaJIbHbIE CPEICTBA, I'MIIEPTEKCTYalbHBI YPOBEHbD,

(GIKOPHaA>» TCXHUKA, ITIPUHIUIT «KKaMCPbI».

JE NE SUIS RIEN ... - PRESQUE RIEN ...

[Tarpik Mogiano sickpaBo BXOIUTH Y (paHIly3bKy jdiTepatypy y 1968 pori 3i
cBOIM poMaHoM «lLiomra 3ipku» 1 3roI0M CTa€ BU3HAHUM KJIACHYHUM MUCHhbMEHHUKOM
€noXu TOCTMOAEpHI3My. Ha cTaHOBIEHHS MOJOJOTO aBTOpa BIUIMHYJIA BEIUKA
KUTBKICTh HaIpsIMiB, T€Uil 1 MAXOAIB 10 JITEpaTypH sIK Takoi. Ycyneped YUCIeHHUM
HaMaraHHsSIM KPUTHKIB Ta HAYKOBIIIB BIIHECTH MOTO JO TIEBHOTO YKaHPY, IIKOJIH, BiH
CTBOPIOE BIIACHE TMOJIOTHO, 110 CTA€ KHUTOK YChOTO HOTO KUTTS.

Brnache, came 1ie mparHeHHsi aBTOpa CIIOHYKAa€ HAc JOCIIIUTH HOTO TBOPYHI
T0poOOK SIK B3IpeIlh JIITEpAaTypHOI TPAAMIIil B IIJIOMY, TaK 1 aBTOHOMHHM 3700y TOK,
YaCTHHH SIKOTO IIOB’3aHi NEBHUM YMHOM. MOro TBOPH MOTPAIMIH Y IHOJE 30Dy SK

1HO3eMHHMX Tak 1 BITYM3HAHUX JgociigHukiB: Denis Cosnard, Laurent Thierry,



PxeBcrka H.®., Tpodimora FO.C. ta in. BTiMm pobotu, ki 30cepemxyBanucs O
IIJIKOM Ha aCHeKTl IHTePTEKCTYallbHOCT1 HOTO CHalluHu Maiixke BicyTHI. CaMe [um
OOIPYHTOBYETBCS ME€Ta JAHOT CTATT1 — AOCIIAUTH TPAHCTEKCTYaJIbHI 3B’ I3KW POMaHIB
I1. Moniano («Bynuis TeMHuX KpaMHHIB», «I1[00 He 3aryOuTHCs Y MICTI»).

ABTOpCBHKa XapaKTepUCTUKA BIACHOT TBOPUOCTI JIa€ HAM IMPAaBO CTBEP/KYBaTH,
10 BOHA € IHTEPTEKCTYaJIbHOIO 1 KOKEH POMaH TICHO MOB'SI3aHUN 3 MOMEPEeTHIMU i
HACTYITHUMH TBOPaMH MTUCbMCHHHKA.

Po3nounHatoun 3 iXHiX Ha3B MOKHA MPUITYCTUTH 110 BK€ HA HOMIHATUBHOMY
piHi IT. MoiaHo BCTaHOBIIOE aNO30PHMIL 3B'I30K MiX POMaHAMM. IXHi Ha3BH HiOM
NEePeryKylThCs, CTAIOYM BIAUTYHHSIM OJIHA OJHOI. MOXHA MPOCTEKUTH i TIEBHI 3MiHH
Jokamizamii: i po3BUTOK BiJ BYJIHMII O MEX IIONO0 KBapTady, IO CBITYUTH PO
PO3IIMPEHHS 30HU TONTYKY YUTa4ya, aBTOpa i reposi TBOPY.

Ha TtemaTtuunoMy piBHI BOHM Takoxk jgotuuHi. KokHa HOBa ictopis,
MOBTOPIOIOYM TEMATUKY MOIMEPEAHbOI, JOMOBHIOE 1 PO3MIUPIOE ii i mMepeTikae B
iHmui TBip. Yea pomanHa cmnamgmuHa II. Moniano 06a3yeThcsi Ha HOro JBOX
NPOBITHUX TeMax: MaMm STl i OKymnailii, JOMOBHEHUX JOJATKOBUMHM, YU PO3TIISTHYTHX
OKPEMO.

OO6pani HaMH pOMaHHU MICTATH IIIe 1 MapaTeKCTyallbHI 3acO0M (32 BU3HAYCHHSIM
¢panmnysskoro mocmiguuka JK. JXKemerra) [5, c. 2]: mocBary («Bymuisg TemHHX
KpamHuIpy: “Pour Rudy. Pour mon pére” [7, c. 9]; enirpad Crenmans no «I11{o6 He
3aryoutucs y Mmictin: “Je ne puis pas donner la réalité des faits, je n’en puis
présenter que [‘ombre” [6, c. 9]. OOuaBa eJIeMEHTH € HATSIKOM Ha 0a30Bi TeMu
Mopiano-poManicTa: 0aTbKa (JIFOAMHU HEB1JOMOI, 3araJIkoBOi, IEBHOI «TiHI» B KHUTTI1
MMCbMEHHUKA) ¥ oKymarlii (mepioy, mo BiH 300pakae K HEsCHY aTMocdepy yacy,
HAallOBHEHY  CIIOTaJaMH,  VYSIBICHHSAMH, MpOTe  MO30aBJI€HY  peajbHOIo
MIATBEPKEHHS), IO 3HAXOMATh CBOE BIIIYHHS W aKTyali3ylOThCS AK y TBOPI
Bi/I3HaYCHOMY [ OHKYPIBCHKOIO MPEMI€r0 Tak 1 y OUIBII 3plIOMY poMaHi, 0 3100yB
HobGeniBebky mpemito 2014 poxy. BoHM YITKO COpsIMOBYIOTH Hac, OOMEXYIOUU TUM

CaMUM 30HY PO3CJIilyBaHHS TOJIOBHOT'O reposl.



Bu3HaHHS HEMOXIIMBOCTI 300pa3UTH PEANbHICTh, 3 SKUM MH CTHKAa€EMOCH B
enirpadi 10 poMaHy MIJKPECIIOE TParHeHHsST POMAaHICTa MOJaTH YaCOBE TJIO TBOPY SK
HesACHY aTMOoc(epy, HaTIK Ha 4ac, a He MOro iICTOpUYHE 300pakeHHS.

Tropy 2014 poky mpuTamMaHHa M KaTeropis apXiTeKCTyaJbHOCT1 (Taka sK il
po3ymie JKenert). BiH cTae mepmum, 10 Ma€e BU3HAUYEHUU MUCBMEHHUKOM >KaHP,
oJipa3y MICJIs Ha3BH Hje Horo pomoBa nedininis: “Pour que tu ne te perdes dans le
quartier ”. roman”, doro Oynu mo30aBieHi nomepenHi TBopu. Ilarpiky MoniaHo
3aBKIM BIABaJIOCh YHUKAaTH J>KaHPOBOTO BH3HAYEHHS CBOIX pOMaHiB, BiH HiOM
NOCTIMHO TIKAaB BIJ IIbOTO, TUM CaMHUM IUIyTalOYM ¥ CTUMYJIIOIOYM KPUTHKIB 1
JTEpaTypo3HaBLIB 10 OUIbII JETaJbHUX pO3BiNOK. Take BU3HAUEHHS OJHOIO 3
KpalHIX TBOpPIB, MOXIJIMBO, CBIIYUTH MPO HAOYTTA MEBHOI KOHKPETHUKH, Oa>kaHHS
aHaJi3y CTOPOHHBOTO CIOCTEpiraya, 10 BPEIITI-PEIIT BTOMHUBCS TOCTIMHO TIKaTH.
Takum unHOM MogiaHO Hajgae 3HAYCHHS I KaTeropii, M0 BIUIMBAE Ha 3arajbHe
COPUMHSATTS 4YUTa4eM JITEpaTypHOro TBOPY, OPIEHTYE 1 HaJalITOBYE Ha TIEBHI
OYiKyBaHHS Bif HbOrO [6, c. 16].

Ha rimeprekcryanbHOoMy piBHI (Y TIIyMadu€HHI OJHOTO 3 OCHOBOIIOJIOKHHKIB
BUBYCHHS IHTEepTEeKCTyanbHOCTI — JKepapa JKenerra) oOuIBa poMaHu MarOTh OJWH
rimorekct, poman Mapcens Ilpycra «Y momrykax BTpadeHOro Hacy», IO CTa€
TEMAaTUYHUM U CTHIIICTUYHUM BUTOKOM «IIpycTa» Hamioro yacy (SIK HMHI Ha3UBAaIOTh
Mopiano nociigauku). CTUiIb peTpo ¥ KilacMyHa MOBa POMaHIB, 3aCTOCOBAaHUX
aBTOpOM, BIJIrPalOTh POJb TMPOBIAHUKA Yy MIHJIUBOMY CIO)KETHOMY  CBITI
MMCbMEHHUKA. BiacHe TsKIHHSA 10 HUX BIH IOSCHIOBAaB HEOOXITHICTIO CTBOPHUTH
CKeJIEeT CBOTO 3aIlTyTaHOTO AOCIIIKEHHS MUHYJOro. Jlo Toro xk, caMme Ii e€JIeMEeHTU
CTalOTh TIEPMAHEHTHOIO OCHOBOIO M HAJAIOTh <CKOPCTKOCTI» HEMHINHIA KOMITO3HIIi]
TBOpy. I'epoif, Sk 1 MUCPMEHHHUK Ma€ Ha METI OBOJIOJAIHHS BJIACHUM MHHYJIUM,
BIJICYTHICTb SIKOTO YHEMOKJIMBIIIOE HOr0 mojaanpiie icHyBaHHs. CaMme 3aBISKUA TaKUM
CTIJIICTUYHUM TIpuiioMaM (KJIacCHYHAa MOBa W CTHJIb PETPO) BiH CTBOPIOE aTMochepy
BJIACHOTO MUHYJIOTO, 3aHYPHBIIIHNCH y SIKY HAMAraeThCsl BIAPECTaBpyBaTH T€, IO HOTO

TpUMae, K BIYy4YHO OI[iHIOBaB MuHye ['toctaB dnobdep.



l'omoBHuii repoit Ilatpika MojiaHO TPOAOBXKYE TPAAUIIIIO MOMEPEIHUKA,
3aHypIOIOUnCh y HecBinome. Ilpote, crmoran 1 pecraBpauiss MUHYJIOTO Y Cy4YaCHOMY
MPOYUTAHHI BIIXOASATh BIJl peanizalli «4YUCTOrO METOAYy», HalyBaw4u CYyTO
IHIUBITyalbHUX pUC, TpuTaMaHHUX aBTOpY «Jlopu bproaep» [4, c. 59]. Bonu craroth
OUTbII BATOMUMH, OCKUIBKY 3HAHHSI BIIACHOTO MUHYJIOTO CTa€ 0O0B’SI3KOBOIO YMOBOIO
MOJAJILIIOTO ICHYBaHHS.

Jlo toro >x MojiaHo BUBOAWTHL croraj i3 IuiomuHu ctuxiitnoro M. Ilpycra,
HAAUISIOYM HOTO JeTalmsiMH, 3adillkaMH, M0 CTaloTh OpPIEHTUPAMH TOIIYKY W
iMnysbcamu poOoTH mam’sti. [lonemizytoun 31 CBOIM MONEPEIHUKOM, MUCbMEHHHUK
NOBEepTa€ 1HTENEKT 1 pedi, HEOOX1IH1 JAJi PO3YMIHHS TOTO CY0’€KTHBHOIO, 11O CTa€
roJoBHUM 00’ekToM 300pakeHHsa. CtocoBHO mporo acmekty, H.B. J[lomenko
aKIEHTY€e yBary Ha BUKOPHUCTaHHI <GIKIpHOI» TEXHIKM y TBopax Momiano. Ileii
OpUiioM TMOJsrae y TOMY, LIO0 aBTOp BBOAMWTH Bi3yalibH1 oOpa3u ((oToxapTkw,
JOKYMEHTH W o0pa3u MicTa) y TKaHMHY TBOPY, II0 MOB SIKip JOMOMaraloTh HaM y
napajgeabHOMY pO3CiAyBaHHI pa3oM 3 TrepoeM. Taki eJeMEeHTH MPOBOKYIOTh MaM'siTh
TOJIOBHOT'O T€pOsi OUIBII aKTUBHO HIX MU MOkemo O0auutu y M. Ilpycra. Came 11e, Ha
JTYMKY JTOCJITHUII, TTOSICHIOE PeaKIlii TepoiB pOMaHIB 1 CTUMYIIIOE 1X IO 3TalyBaHHS.
OO0Opa3u MojauUIeHO Ha KUThbKa MOPANKIB. SKip mepmoro mopsaky — (oTokapTka —
BUKJIMKAae e(EeKT TMi3HaHHSA, TOOTO CHHXpOHi3alii. SIkopeM Apyroro MOpsSaKy €
JTOKYMEHT, 110 BiANOBIga€ 3a N0Bipy. JJOKyMEHT, SIK CBITYEHHS YOTOCh, ICMOHCTPYE
ICTUHHICTB MOA1-I0POTOBKa3iB y MOINIyKaxX MOAiN uu iroaeil. BimoOpaxarouu momii 3
KUTTS 3HAMOMUX TEpol0 JI0Jed, BOHU MIATBEPKYIOTh IXHE 1CHYBaHHS,
BUIIPABIOBYIOYH ¥ OOTPYHTOBYIOUH PO3CIiTyBaHHS T'OJIOBHOTO repos. SKip TpeThOro
MopSIAKY — 0o0pa3 MicTa, IO BIATIOBIAAE 3a PENMPE3CHTAIil0 1CTOpii MHUHYIOrO Yy
TENEepilmHbOMY. Y TIONIyKaX pO3BISHMX YacOM yPUBKIB MHHYJIOTO Tepoi
CIIOJIIBAIOTHCS BIIIYKATH BTpPAdeHI «EJIEMEHTHW» CBO€i mam’sTi cepes OyAWHKIB,
ByuIh Ta 1utomt Iapwxky. [Toctapini, ame me «okuBi» OymiBiai Oyau cBiaKaM# TOAI 1

MOXYTh PO3MOBICTH MpO Ti yacu 3apa3. OOpa3u MicTa MOEAHYIOTH Y €001 POJIb



CBIIKIB MHUHYJIOIO Ta YYacCHUKIB IPOLECY TBOPEHHS HOBOI JKUTTEBOI ICTOpIi Y
tenepimHbomy [1, c. 3].

3mimyroun akientu [1. MojaiaHo 3aiiCHIOE Ty K MaHAPIBKY BIJIMO, MPOTE HE
JIMIIE Yl K TICUXIYHOTO ¥ BHYTPIMIHBOTO CBITY, @ AYLIl SIK IPOEKIIT 1101 enoXH
Ha KOHKPETHY OCOOHUCTICTh, 300pa)K€HHsI XapakTepy ¥ LIHHOCTEH JIOAUHU MEPioay
Oxynanii. HecBimome rapMoOHIMHO JOMOBHIOETHCS 1HTENEKTYalbHUM, IO HAJA€
dopMu, ckeneTy W BUBOAWTH POMAaHHY OIOBiJb HAa PIBEHb JCTCKTUBHOTO JKaHPY,
aKTyaJli30BaHOTO Y BUIJIS/Il PO3CIIIyBaHHS BJIACHOTO MUHYJIOTO — THUIIOBOTO MPOSIBY
BIUIMBY L[IJI01 €MIOXM Ha MCUXOJIOT1YHE U 1iHHICHE (popmMyBaHHS 1HIUBIAYyMy. Takum
YUHOM, MU MOXEMO CIIOCTEPIraTH MEBHY OIMO3HUIIII0 TOTEPEHUKY CTOCOBHO TNIMOUHU
I HampsIMKY JOCIHIJKEHHS! BHYTPIIHBOTO. «Ilapu3bkuii» aBTop MojliaHO 30BCIM He
Ma€ Ha METI aHaJi3 CyTO HECBIJJOMOTO OKPEMOi JIFOJWHU, BIH HAJLIs€ HOTO HOBUM
CEHCOM, BTUIIOIOYM y HHOMY THIIOBOTO IMPEJACTaBHUKA IIUIOr0 MOKoJiHHA. Te, mo He
MOTPAINMIO B 00’ €KTUB, Oy7ie BITHOBJICHE MOTJISIOM THIIIOTO.

BukopucranHs aBTOpPOM MPHUHIUITY «KaMepu», JO03BOJIIE€ TEepOsIM HE JIUIIE
peaizyBaTH PeTPOCTICKTUBHUN €KCKypC, a i BHOYIyBaTH IUIICHY KapTHUHY CBITY.
[Iporniec mpuramyBaHHs, BIAHOBJICHHS 00pa3iB MUHYJIOTO, SK JOCBiJI CIUIKYBaHHS 3
1HITUM c00010, J103BOJIIE, HA AYMKY ¢inocodiB (M. dyko, XK. Jlakan, M. TypHbe,
K. enn03), HE nuIIe MpoaHali3yBaTH CBOi BHYTPIIIHI MEpeKUBaHHA, a U 310patu
CBI BHYTPIIIHIN JOCBIJ B €auHe 1ie: «Hecsioome, He 3anumiacmobcs He360POMHbO
8MpaveHuM, U020 MONCHA BIOHOBUMIU, OCKLIbKU 1020 NPOSABU «3AQIKCOBAHI 8 THUUX
odicepenax» [2, c. 153]. Perpocnekiiii repoiB poMaHy, YCBIIOMJICHHS HHUMH JOCBIIY
IHIINX JTO3BOJISIIOTH iM CTBOPUTU €IWHY KApTUHY, OYHCTHUTHCS, 3BUIBHUTHCS Bil
CTpaXKJaHb 1 BITHOBUTH BTPAYCHY I[LTICHICTb.

Crnoramu Teposi BUOYIOBYIOTBCS HE Yy XPOHOJOTIYHOMY YW JIOTIYHOMY
MOPSAJZIKY, a TOCTaTHRO XaoTu4yHO. [IIBUAKOIIIMHHI 00pa3u MUHYJIOTO Bi3yalli3yIOThCS
3a JIOTIOMOTOI0 BIIYYTTSI, IO MOXKE PANTOBO MOBTOPUTHCH Y TENEPIITHHOMY, a TAKOXK
PO3TOPHYTH <JIAHITIOT» PETPOCTEKTUBHUX CIOTAJIB. ABTOPCHKE CIPSMYBaHHS Ha

BIATBOPEHHSI BPa)XEHHSI MPU3BOJMTH JO TOHKOI JeTamizarili, iIMIpecClOHICTUIHOCTI



nuceMa siky berbenep Biamivae 1 y MoaiaHo, CTBEpAXKYIOUH, 1110 BiH IMIIPECIOHICT B
JmiTepatypi, xo4ya Ha BigMiHy Bin Ilpycra nakoniunuii. BonmHowac ioro o0Opasu
30epiratoTh JIOT1YHY OCHOBY, NMCBMEHHHUK JIMIIE€ IMITY€ MIJACBIAOMICTh, HE
HaMaralo4yuch MOBHICTIO 1i BIATBOPUTH.

“Jlakoniunuii IIpycT”, CTBOpPIOIOYM HHU3KY TBOPIB, IHTEPTEKCTYaJIbHO MOEJHYE
ix B onne nute. CnpsmoByrounch Ha «recherche du temps perdu», I1. Moxiano He
nuiie npoaoxkye Tpaauiiro M. [Ipycra, a i meBHOIO Miporo cynepeuuTts i, [lomyk
MUHYJIOTO Ha0yBa€ 30BCIM 1HIIOrO COpsIMyBaHHS i ceHcy. He3Baxkarouu Ha MOCTiiiHE
nopiBHsiHHS «IIpycTa Hamoro dacy» 3 HOro momepeIHUKOM, TBOPU SKOTO CTalOTh
riMOTEKCTOM TBOPYOCTI MoOJiaHO, MPOCTEKYETHCA pI3HA MPUPOJA POZKPUTTS METH
MEXaHi3My poOOTH MaMm’aTi y 000X aBTOpiB (cmoraja, SIK BIAHOBICHHS IOTOKY
CBIIOMOCTI, 3aci0 ncuxoaHamizy (y reposi, SKHil 4iTKO 3HA€ XTO BiH) Ta CHOTaj —
KJIFOY JI0 1IEHTUYHOCTI, JTO3BUI HA OTPUMAaHHS MalOyTHBOI0), a TaKOXK IMOJSPHICTh
«poMaHy noToky cBinomocti» M. [Ipycra Ta «pomany-posciaigyBans» I1. Moniano,
Xoua i moOynoBaHOMY Ha MpUHIUI ‘la mémoire involontaire”, IpoTe OOTAKEHOMY

MOCTIHHUMHM IiSIMU T€pOs Ta 00’ €EKTUBHUMH JI0OKa3aMH CBOE€1 1IEHTUYHOCTI.
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