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MOTHB MEPTBOI'O JKEHHXA B CKA3KAX A. C. MYIIKUHA U
A. M. PEMU30BA (HA MATEPUAJIE NIO3TOHUMOB)

Annoramms. Ilenv uccnedosanus — onucaTb OHMMHYECKOE NPOCTPAHCTBO JIMTEPATYPHBIX CKAa30K
A. C. Ilymkuna u A. M. PeMu3oBa, M3yduTb CTPYKTYPY M CEMAHTHUKY COOCTBEHHBIX HMMEH, YCTaHOBUTH
0COOCHHOCTH MO3TOHHMOB B CKa3Kax 0 MEPTBOM jkeHUXe. Mamepuanom usyuenus NOCITYXUIA TO3TOHUMBI
B ckazouHblx TekcTax A. C. Ilymxwra m A. M. PemusoBa. Of6vexkmom uccnedoséanus CTamd CKazKd
«Kenux» Ilymxuna u «Houp TéMHas» PemusoBa. lcnonb3oBaHbl ONMCATENbHBIM KM CPaBHUTENBHBIN
Memoobl, a TaKkkKe NPUEMBI KOHTEKCTYaJlbHOIO, CEMAHTHYECKOrO M 3THMOJIOTMYECKOro aHanmsa. B
pe3yibmame NCCIEIOBaHNS ObUIN BBISBICHBI PA3JIMYHbIC SA3BIKOBBIC CTHIIMCTHYECKUE CPEJICTBA MHCATENeH B
cdepe nosronumun. IIpakmuueckoe npumenenue pe3ylbTaTOB BO3MOXKHO B HCCIIEIOBAHHU COOCTBEHHBIX
HUMEH B XY/IOXKECTBEHHBIX NMpou3BeieHNsIX. Botgoowt: 1) A. C. IlymknH, HaXOICh Y UCTOKOB JINTEPaTypHOH
CKa3KH, W, 00paIasck MMEHHO K JINTEPAaTYpHBIM TPAAUIMSAM, TPAJHIMIM POMAHTU3Ma, BBEN TOIBKO OAWH
COKpAIIIeHHBI TO3TOHUM TiIaBHOH reponHH. 2) Croxer cka3ku «Houbs TéMHas» A. M. Pemn3oBa mokaseiBaer
UPPEaTbHOCTD ONMHUCHIBAEMBIX COOBITHI, YTO OTPAa3MJIOCh HA OHMMHOM IPOCTPAHCTBE, IPEJCTABICH CHHTE3
MO3TOHUMOB: aBTOpP BBOAUT COOCTBEHHO CKa304HBIC MMEHA, 300HMMBI, MCIIONB3YET aleIUIATUBBI, a TaKKe
aBTOPCKHME OKKa3HMOHAIIU3MbI U HHTEPTEKCTYANIbHBIE CBSI3H.

Knrouesvie cnoga: momus «mépmenlil sHceHUx», CKa3Ka, cOOCMBEHHOe UM, NOIMOHUM, CIMPYKIMypd
UMEHU, CeMaHMUKA, aneuismus.

IToctanoBka mnpoOaembl. IlpencraBiaeHue O CMEPTH  TECHO CBS3aHO C
[PEACTaBICHMSIMU O 3arpoOHOM Mupe. B UynecHBIX CKa304YHBIX HCTOPHUSAX CMEpTh
MHOroo0pa3Ha U CBOEHPaBHA, BOKPYI He€ 4acTo cTpourTcs croxer. CMepTh Ha pasHble
JIa/Ibl, B BUJIE Pa3IMYHBIX MOTHBOB IIPABUT OCHOBHOM CKa304HOM HHTpHroi [11].

OnHUM M3 CKBO3HBIX MOTHBOB CMEPTU B MHUPOBOH JMTEpaType SIBISETCS MOTUB
MEPTBOI'O JKEHMXA: WHBApUAHTBl 3TOrO CHOKETA IOMYYMSIM JIOCTATOYHO IIHPOKOE
pacmpocrpanenue [10, c. 38].

MartepuranaoM HCCIenoBaHUS B JAHHOW CTAaThe IOCIYXHJIM UMEHa COOCTBEHHBIEC B
ckazkax A. C. Ilymkunaa «Kennx» nu A. M. PemnzoBa «Houb TéMHas», OCHOBAaHHBIX Ha
€IMHOM CIO’KETHOM MOTHUBE «MEPTBBII JKEHUX».

Cesa3b ¢ npeabiaymumu ucciaenopanuammu. C cepennabl XX Beka ocoboe
BHUMAH{E JIMHTBUCTOB IIPUBJIEKAIOT BOIPOCHL, CBS3aHHBIE C (DYHKLHOHUPOBaHUEM
COOCTBEHHOTO HMMEHM B XyAOKECTBEHHOM npou3BefeHHU. OAHAKO IMTOITOHMMHUKA
PYCCKOM JIMTEpAaTypHOH CKa3Kd B KOHTEKCTE AHTPONOHMMMYECKOM CHCTEMBI B
COOTHOLIEHUH CO CTHJIEM aBTOpa M JIUTEPATypHOM TpaguLued yHnoTpeOjeHHs HMEH
MIEPCOHAXKEH OMpeNEeIeHHOM 3M0XM HE Halula elm€ IMONHOIO OCBEIIECHUS B HAYYHOU
mutepatrype. B OonplIMHCTBE ciiyyaeB MMEIOTCS paOOThl  JIMTEPaTYpOBENOB U
JIMHTBUCTOB, B KOTOPBIX BHUMaHHUE YAEISIETCS IIO3TOHUMAM B IIPOU3BENCHUAX OTACIbHBIX
nucateyiel WM AalTCsl UX OOILIre XapaKTepUCTUKU NPU PACCMOTPEHHHU OIPEAeTICHHBIX
MEPUOJOB B PA3BUTHH UCTOPHH JIUTEPATYphl. Tak, K U3y4EeHHIO MOTUBA MEPTBOrO KEHUXA
oOpamianuck MHOTHE HCCleloBaTeIn-IuTepaTypoBeasl. B Qonbkiaope ocobeHHocTH
CIOXKETOB O cMepTH paccMoTpeHbl A. B. ManunoBwsiM: «HecmoTpss Ha paszHooOpasue
CIO)KETOB, I'€pOEB, >KAaHPOB, CKa3Ku ToBOPAT 00 OAHOM M TOM e — 0 cMmepTh. OHa
BBICTYIIaeT TJIABHOM OCHOBOM CKa3ouHOro crokera» [11, c. 167]. B wmonHorpadumn
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B. lImupa 67aecTsiie moka3aHo, ¢ KaKOH BUPTYO3HOCTBIO 3TOT MOTHUB TPAaHC(OPMHUPOBAH
y A. C. Ilymkuna, mnpoBogutcsi cpaBHeHue c [. A. broprepom, B. A. XykoBckum,
B. Upeunrom. [16, 17]. 1O. B. Po3anos [15] u O. B. ByeBuu [4] uccnenytor cnenuduky
U3TIOKEHHs CKa30YHbIX MOTHUBOB 0 cMmepTu B «llocomonm» A. PemuzoBa. K TBOpuecTBy
PemmsoBa obOpamaercs A. C. KwiskoB [8], yrmyOnsis u cucTeMaTH3HpYys H3y4YeHHE
MPHUPOABI TAMHCTBEHHOTO M YYAECHOTO, a TaK)KE€ OTHOLIEHWE aBTOpPa K POMAaHTHYECKON
Tpaauuuu. E. B. KupnuueBa, aHamusupyss TO3THKY MOTHBa MEPTBOrO JKEHUXA,
oOparaercss K U3y4EHHIO MHTEPTEKCTa: TaKUX ero (opM Kak 3epKalbHOCTh U MOJATEKCT
[10, c. 38].

B ocHoBe croxera o jkeHHXe-MEpTBeEIle JIGKHT Bepa B BO3palleHHEe MEPTBBIX Ha
3eMIII0, a TaKKe Bepa B TO, YTO K ITOMY UX MOOYXAAET HEYTEeIIHAss CKOPOb UX ONU3KHUX.
MepTBel sSBiseTCs IS TOro, YTOObI HaKa3aTh HAPYIIMTENS €ro Mmokos. Tak, CHOKET O
HEBHJIUMOM XEHUXE, peajn3oBaBiniics B mude o [Icuxee M pa3nuyHbIX MepesioKeHHIX
U TOJPaKaHHsIX, COOTHOCUTCSI C CIOKETOM O IOXHUIICHHM KCHUXa/HEBEeCThl (MU} 00
Opdee m DOBpuauke) W C CIXKETOM o mpuxoge MEpTBoro sxeHmxa («JleHopa»
I'. A. Broprepa). B pycckom Qonbkiope MOTHB MEPTBOTO JKEHHXa BBIICIIEH B CKa3KaxX O
Mape Mapesre [1, 1. 1, Ne 159, ¢. 300], a Takke B cka3ke o pa3oorinukax [1, T. 3, Ne 342,
c. 41].

B ocnoBe aBtopckmx ckazok A.C.Ilymkwmra wu A. M. PemnzoBa nexar
(ONBKIIOpHBIE TEMBI, MUMOIOTHYECKHAE CIOKETHI, a TaKKe MUCATENM O0paIlalTcs K
OCBOEHHIO XYy/I0’)KECTBEHHBIX OOTaTCTB MPEIIIECTBYIOIIEH JIUTEPaTypPHI.

IMocranoBKka 3axaHuil Hccaer0BaHusA. HeCOMHEHHBIN MHTEPEC TPENCTABIISET KAK
HCCICI0OBAHUEC HAPOAHOITOITHYCCKUX Tpa}II/IHI/Iﬁ IMOOTOHUMOB B CKa3Kax, TaK U U3YUYCHUEC
HOBAaTOPCKHX METOJI0B M MPUEMOB aBTOPOB B 3TOi obOmactu. [loaToMy yenwvro crathu
ABIISIETCA ONMCATh OHUMHYECKOE IPOCTPAHCTBO JUTEpaTypHBIX cka3ok A. C. [lymkuHa n
A. M. Pemn3oBa, 0oObEOIMHEHHBIX MOTHBOM MEpPTBOTO JKeHmxa. llens ompenenrira
KOHKPETHBIC 3a0auu: U3y4uTh CTPYKTYPY U CEMAHTUKY COOCTBEHHBIX UMEH, YCTAaHOBUTb
0COOCHHOCTH TIO3TOHHUMOB IIEPCOHaXKEH B CKa3Kax.

H3noxxenune ocHoBHOro marepuana. Hacrosiias ucropust IurepaTypHOi CKaszKu
Haganach B XIX Beke c¢ mpoumssenmeHuir A. C. IlymkuHa, KOTOPBI M CTajl TEPBBHIM
JUTEPaTypHBIM CKa304HHKOM. JKaHp CKa3KM ObUT MM JeTaJbHO pa3paboTaH, MpHYEM
HHTEpeC K CKa3ke ObUI y MmHcareins TIIyOOKMM W JaBHUM (HE CIIy9aifHO WMEHHO
A. C. Tlymkun yBiék B. A. XXykosckoro stum sxkaupom) [3, c. 273].

VY HCTOKOB JIMTEpaTypHBIX CKa3ok llymikuHa cTostin Oaynanpl, CTONb IOIMYJISAPHbIE
B 310Xy POMaHTH3Ma, BPEMEHH, KOTJa MHUcaTelb CTYINI Ha JIUTEPATYPHYIO CTE3I0, BEllb
JUTEpaTypHas 310Xa HAKJIAIbIBAET CBOW OTIIEYaTOK HA BCE XKAHPBI, B TOM 4YUCIIC U HA
CKa3Ku. /1 MMEHHO IepBHIM OIBITOM II03Ta B 00JACTH JKaHpa CKa3KH CTaja CKa3Ka-
OGammama «Kemmx» (1825). Ilostromy IlymkmHa MOXHO TO TIpaBy CUHTATh
POAOHAYATBHUKOM 3TOTO >KaHpa.

OCHOBHBIM HCTOYHMKOM IAHHOW CKa3KH SIBISETCA PyCCKash HapoxHas CKa3ka O
nesuiie u pasooinukax («Kenux-paszooitauk» [1, 1.3, Ne 342, c.41]). Obpamaics
A. C. IlymkuH ¥ K IMTEpaTypHbIM TPaAULMSIM, TPAIULHUIM POMAHTH3Ma, B YACTHOCTH K
bamramam B. A. XykoBckoro «Csernanay u «Jlriogmmunay. Com Gammamsr XKykoBckuid
MOACTPAaNBAET IO OINpPENeNICHHbI JIMTepaTypHbId CTWIb W TEM CaMbIM oOOJerdaer
BOCTIpHATHE WX pycckuM untaTeneM. B. A. JKykoBckuii, mepeBons Oaiiamy-OCHOBY
«Jlenopa» memerkoro noata I'. A. broprepa (1773), tparcdopmupoBan e€ «Ha PyCCKYIO
MOYBY», HAXOIs CIOKETHble W OOpa3Hble Hapajiedn B pycckoMm Qonbkiope. Motus
MEPTBOI'O KEHUXa, NpeiacTaBieHHBIH B «JleHope» broprepa, OblToBas B HEMELKOM
($onpKIIOpE TEpBOHAYAIBHO B BHJE IIECHH, KOTOpas M CTaja pOAOHAYaJIbHHILIEH



JMAIBHEHIINX MPO3andYeCKUX BapUAHTOB NaHHOW (alynsl. UTo kacaercs coOCTBEHHBIX
MMEH, TO B HEMEIKOH (OIBKJIOPHOW IMECHE OHM OTCYTCTBOBaJM, broprep ke Ha3Ban
rmaBHylo TepowHio Jlewopou. B. A. XykoBckuii, Tpanchopmupys «JleHopy»,
MIPEJCTABIIAET HaM JBa BapHaHTa OHOI'O CIO’KETa, COOTBETCTBEHHO MpeJiaraeT U pa3Hble
MMO3TOHMMBI, HAJENssl CBOMX TCPOMHb HW3BECTHBIMA U JIIOOMMBIMH  YUTATEIIO
COOCTBEHHBIMU MMeHaMU — Jlioomuna u Ceemuana.

ConocraButenbHblit aHanu3 cka3ku A. C. IlymkuHa u e€ HapoJHOro BapHaHTa Ha
MOSTOHUMHUYECKOM YpPOBHE IMO3BOJHI CIENaTh CIEIYIOUIMH BBIBOI: B CKasKe-Oauiaje
«Kenux» Tak ke, Kak U B HApPOJHON CKa3Ke, BCTPEYACTCS JIHIIb COOCTBEHHOE WM
IJ1aBHOM T€pOMHHU, IPYTHe NEPCOHAXKU MMOITOHUMaMU He HazeneHbl. [Ipu 3ToM mo3ToHUM
MYIIKUHCKON F€POMHU CYLIECTBEHHO OTJIMYAETCS OT HaponHou. VY Ilymkuna — Hamawa:
«Coanacen, — 206opu omey, — / Cmynatii 6nazononyurno, / Mos Hamawa noo seney» [13,
c. 596], a B HapomHOW cka3zke — Anéuwywka. «Pazboinux paccmompen 6cé 6 uszbe, a
Anénymxa mem spemenem nockopetl 0sepu 3anepia u 020ub nomywuaa» [1, T. 3, Ne 342,
c. 41].

[Mymkun uéTko oco3HaBan Oamianuyo npupony <«OKenuxa», B Heil OH
WCIIOJIb30BAJI HOBEJUIMCTUYECKYIO CKa3Ky M TpPEACTaBUI e€ KaK peajbHYyI0 OBITOBYIO
HUCTOpHIO C HGO6I)I‘IHBIM, 3aXBaTbhIBAKOIIINUM CHOKETOM. BCHG]ICTBI/IG 9TOI'o, U3MCHCHbBI HE
TONBKO TOSTOHMMBI, HO W uX Qopmbl. Tak, B HapomHOW cKa3ke: AnéHywika —
HaIllMOHAaJIbHAas, HapoaHasd, YMEHbBIIUTCIIbHO-JIACKAaTCIIbHAasA Q)opMa IIONCTHUHEC
«CKa309HOTO TIOATOHUMAa» (cpaBHUM: cecTpunia Anéuyuika, Enena Ilpexpacuas), B
nureparypaoi: Hamawa — coxpaménnas dbopma or Hamanvsa, 910 XapaKTepHO IS
POMaHTHYECKUX M CEHTHMEHTaIbHBIX mpom3BeneHuit (y H. M. Kapamsnna «Hartanbs,
0osIpCKast TOUbY).

CozmaBast ckasky <«OKemmx» B nyxe OaiagHOM, POMaHTHYECKOM ACTETHKH,
A. C. [lymkuH «BHEC» B JHUTEpaTypy W HOBBIA >KaHp, JKaHpP JIATEPATYPHOU CKa3KH.
CrnenoBaTeibHO, 53TO IIOBJIEKJIO 3a CcOOOM M H3MEHEHHE COOCTBEHHBIX HMEH,
MIPEJCTaBIIEHHBIX B CKA30YHOM ITPOCTPAHCTBE.

Pybex XIX—XX BEKOB OTMEUCH OCO3HAHHUEM HCKIIOYATEILHON IICHHOCTH
HapOIHOHN KYJIBTYPHI, U MPEXKIE BCETO JKUBOU (OIBKIOPHON TPATUITAN, KOTOpas BCE CIIé
mpojoibkana OBITOBATH B KPECTHSIHCKOM cpelie, HO YK€ TIpeBpaTHiach B OOBEKT
CEphE3HOr0 HAYYHOI'0 U3YUEHUS.

Hawnbomee HampspkEHHO 3BYYHT MOTHB MEPTBOTO JKEHHXAa B Hadajge XX BeKka B
ckaszke A. M. PemusoBa «Hous TéMuasn» («I1dcomonny» (1907)).

Tema cmepTH compsikeHa B KyJIBTYPHOM CO3HAHHHW C OMPENeIEHHBIM 3HAYEHUEM,
OJHAKO TauT B cebe B CBEPHYTOM BHJIE CIIEKTP BO3MOXHBIX CIOXKETHBIX XOA0B. B cBOMX
npuMmeuanusax A. M. PemMus3oB ykaspiBaer, 4TO OCHOBOH cka3ku «Hodb TEMHAaM»
MTOCITYKHJI APEBHHUI MOTHB KMBOT'O MEPTBEIIA, BOCXOISIINN K ckazaHuio o IIporocenae u
Jlaomamun. I'peueckuit mud o Ilporocenae mmeer Manao OOIIMX CIOYKETHBIX XOIO0B C
O6ammamoit I'. A. broprepa, ocHoBanHOW Ha HemenkoM (Qompkiope. Kak mwmmer
IO. B. Po3anos, PemuzoB onupancsa Ha ucciegoBanuss XIX Beka, B KOTOPbIX aHTUYHBIN
MU cOMMKAIICS C HAPOAHOM JIETEHI0N 00 yMepIleM JKeHIXe, YBO3SIIEM CBOI0 HIYEro He
MTOJIO3PEBAIIYI0 HEBeCcTy B 3arpoOHbii Mup [15, c. 20]. Takoe cOmmxeHWE MOXXHO
OOBSICHATH TOJBKO OCOOBIM MHUETETOM MHU(OIIOTOB TepeN KITacCHIeCKOH aHTHYHOCTBIO U
CIIIBHEHIIIIM CTpEMIIEHHEM HAWTH B CIABSHCKOW MH(OIOTHH XOTh B YEM-TO CXOIHBIE
mudomoremsi [15, c. 20].

Bo Bpems nHammcanwmst 3Toit ckasku mud o [Iporecenae ObIT OdeHb MOMYNSPEH B
pYyCCKOlM IuTepaType, TaK WM WHA4e OOCYXJAJlCi B JIMTEPATypHBIX Kpyrax U cam
MHU(DOIIOTHIECKAN CIOXKET, M 3arajiKi, CBSI3aHHBIE ¢ HUM. BCE 3TO mpoBoImpoBaio kKak u



MTOKMCK POJICTBEHHBIX CIOXKETOB B PYCCKOM (DOJBKIIOPE, TaK M UX 00paboTKy.

A. M. Pemu3oB B cBoell Cka3ke TpaHC(POpMUpOBaT MOTUB MEPTBOTO JKEHUXa U
COCIIMHIII ¢ MOTHBaMH pycckoii «Cka3ku 00 MBaHe-mapeBuye, )ap-ITHIIE U O CEPOM
Bosike» [1, T.1, Ne168, c.331], uTo 0O0OraTHiO TEKCT aBTOPCKUMHU QJUTIO3USIMU U
ACCOLIMAaTUBHBIMH TeKCTaMU: «B bawme wién nup <..> buneden, xax mecay, cuden 3a
cmoaom Hean-uyapesuy. 3a wiymom u Heno2o000t He ObLIO CABIUHO, CKA3AN JU Yapesuy
XOmb €080, 8300XHYI U, NOCMOMpPeEN U XOmb pa3 Ha Hesecmy yapesry Konuywky. // B
cepoye yapesHvl Yiodxcuil eemep ece eé mvicau. // [lpowinou Houvlo yapegue HexopouLull
NpUSIA3UICSA COH, HO Menepb He 00 CHA, MOAbKO 21a3Ku ceepxarom. // Koaru yapesuua
007120, He 200 U He 08a, MEMHbIe CyXU Kymanu dawrio. <...> «Ymep yapesuuly A som
dooicoanucy: cam npunemen AcHvill cokol. Xooura Kowa sokpye dawmnu, noociyuusana.
<...> lokaxcemcs mecsy, 3anadém 6 OAwiHIO U ONEOHLIL uepaem HA MEPMEOM — Hd
yapesuue mépmeom. // Jlaguvim-0asHo Ha cepebpsiHoM o3epe Y ceMu KOA08 JLeHCUm e20
opye, cepwtii Bonk, u nukmo x cepomy ne npucmynumcsa. Omepwiznu cepomy Bonky
xgocm, — He omHéc cepuwtii Boak 0o yapesuua 600y! — u paoom ¢ Bonkom 6 kyguunvuuxax
HempoOHYymas CMOum XHcugas 800a U MEPMEasa: He npuoem Iy KMo, He 8blpyuum Jju
cepozo! A Hean-uyapesuy 3a Kpenkumu CMeHamu, U HUKMO K HeMy He NPUCMYNUMCA.
Heana-uyapesuua — yoic yeias HOYb NPOUWLLA — 30 KPENKUMU CIEHAMU nogecunu. <...> //
IHepu oa Mepu, Illyowt oa JIyoet — 6ce wiymovl u WYMuxu 8 1eicKy 8aIsLIUCL. XYHObI-
mpacyuku mpaciu u mpenanu ceoozo Illandvipsa. Maykana kowikou waeka om cmpaxa.
<..>» [14, c.52-53]. Croxer cka3ku «Houb TEMHas» BBICTpAMBACTCS IO MPUHIIHAILY
OBUTMYKH, 0asUIajibl, PACCKA3bIBAIOIICH O MOSIBIICHUN MEPTBOrO JKEHUXA B MUPE )KHUBBIX. B
HEM HET CYacTIMBOro ()MHAaja, a JWMIIs JpaMa B AyXe IMOITHKH yxacuoro [4, c. 136],
0COOEHHO KOHIIOBKA: « ‘“‘Munas, - 2osopum, - mos, He Oouuivbcs au mol meus?” //
“Hem...” // A Houb mémnas, rouads uépnas. // “- Am!!!” // Cven» [14, c. 53].

B napomHOii cka3ke coOBITHS HEYKIIOHHO Pa3BHBAIOTCSA K CYACTIMBOMY (QHHAIY, a
B cka3ke Pemm3oBa, mo muenuto lO. B. PozanoBa, mpomcxomuT kartacTpoda yxe Ha
YpOBHE BOJIEOHBIX MTOMOIIHUKOB. Tak, Cepalii 601K yMep IO IOPOTe U HE CMOT CIIacTH
ri1aBHOTO Tepos. Jleno eme morna monpaBuTh Koza, Bone6HBIM 3aroBOpoM 00€30MacuB
apeBHy, HO éedbma Koua otHsa s3Ik y Ko3zwel. 13-3a HecuacTHbBIX ciiydaeB ¢ Boikom
u Ko3oit cka3ka crajia cKa3pIBaThCs MO-npyromy: Hean-uyapeeuu xax «KUBOW MEPTBEID
BEpHYJICS TOMOHM K cBoeil HeBecTe Konuyuike, HO TOINBKO ISl TOTO, YTOOBI YBECTH €€ C
coboif B mapcTBO MEPTBBIX. PeMH30B C €ro NpHUCTAIGHBIM BHHMAaHHEM K CKa3Ke
«IIpOYHTa» B CIOkeTe 00 lBaHe-mapeBWdYe JNATEHTHO MPHUCYTCTBYIONMIMNA B HEM MOTHB
«OKEHHUX-MEPTBEL» M COEANHUII UX B CBOEM IIpousBeneHun [ 15, c. 21].

Takoe KOMOMHHpOBaHWE CIOKETHBIX XOMOB TIPHUBEIO K CHHTE3Y CKa309HBIX
MOATOHUMOB. ABTOp BBOAWT 300HHMbI, BO3BOISI UMEHA HApHUIlATEeIbHbIC (HA3BAHUS CAMHX
KHBOTHBIX) B paHr coOcTBeHHbIX (Ko3a, cepvut Boak), 410 XapakTepHO s
(hONMBKIIOPHBIX CKa30K. PEeMH30B HCIONB3yeT U Hanbolee CKa309HYI0 CTPYKTYPY «HMsl +
HPUIIOKEHUE», YTO CO3AaéT CTHIM3aumIo nox (onskinop: Mean-uapesuu', Konuywixa-
yapeena, Kowa-6edvma. Tak, nortonuMm Hean-uyapesuy accCouuupyercsi 1 COOTHOCHTCS
y 9HTaTeNsd MIMEHHO CO CKa3KaMHU, Yallle BCEro ¢ HapOTHBIMHU, K TOMY e (opMa UMEHH C
TIPIIIO’KEHNEM SBIISIETCSI CYTy0O CKa309HOW, B OTJIMYUE OT IMOCIOBHII, 3arajioK, MeceH U
apyrux kaHpoB [2, c.16]. Kowa-éeobma acconuupyercsi ¢ MH(POIOTHYCCKUM
OTpHIIATENbHBIM TepoeM Koweem beccmepmmubim, 00pa30BaHHBIM OT HAPHIIATEIIEHOTO

! MccnenoBatenu cBsa3bIBAIOT UM U 06pa3 Meana-yapesuua ¢ ApyroM PemMm3oBa Mo BOIOTOACKO#H
cceuike — MBanom KamseBsiM, xotoperii 10 mas 1905 roma 3a crenamu IllmmccenbOyprekoit
KpernocTH ObL1 moserred [3, 15].



«KOCTB», a €CITU TIYO)KE — C «KACTh», COKPAIIEHHOTO OT «KaloCTb» — MaKOCTh, MEP30CTh,
cKBepHa, Hewncrtoe [6, T.2, c. 95]. Konuywika >~ mepcoHaxx 3aMMCTBOBAHHBIH aBTOPOM
U3 M3BECTHOM cKasku OpatbeB ['pumm «Ashenputtel», xors camo ums mnepenaercs
Pemu30BBIM HE B KitaccHueckoM repesoae — 3onyuika (Ashen — 3oma, puttel — neBouka-
MOJPOCTOK), & NHOCKA3aTeIbHO OT IJIAaroyia «KOMTEThY.

Hosronumsl ITepu na Mepu, Ilyowr na Jlyow, Conomuna-eopomuna® [14, c. 53]
OTHOCSITCS. K TaK Ha3blBAEMBIM IMApHBIM CJIOBAM, B KOTOPBIX BTOPOE CIIOBO OCTAETCS
CBSI3aHHBIM C MCXOQHOH (popMmol, MeHsSeTCs JHIIb MEPBBIH 3BYK, CPaBHUTE: KAPAK)IU-
Mapaxyau, guenu-mueiu, Wauiiblk-0auiisiK U T. O,

OcoObIMH UCTOYHHKAMH CKa3ok PemmzoBa, mo yrBepxaeauto W. @. JlaHunoBoi,
SIBJIAIOTCSL  oOJiacTHBIe ciioBapu [7, c¢.92]. B uactHoctu, B cnoBape . K. 3enenuna
BCTPEUAETCs HapHIATEIbHOS WMs IIaHABIPb-0aHABIpE» [9], KkoTOopoe mucarenb
WCIONb3yeT B KauecTBE HAMMEHOBAaHWS ImepcoHaxa: «Illandvlpv-uwienmyn nyckan no
6empy HAWenmol, CMOPONCUTN, OM2OHAN om bawHu 31bix xyHoos» [14, ¢. 51]. Cam aBTop
OOBSICHSIET 3TO HAaMMCHOBaHUE B MPUMEUYAHHSIX CleayroinuM oopaszom: Illanodvips —
KOJIJTYH, 9TO HANMEHOBAHHE BCTPEUALTCS B IETCKOM cunTaike «/I/lanovipb-6anovips KO3y
THaJ, HeMmell Kypuity ykpan» [14, c.194]. 1O. B. Po3aHoB xe cumTaer, 4ro B 0Opase
Lllanovipa-wenmyna, ycKalolero Mo BETPY «HAuienmsl», MOXHO BHAETh 3HAKOMCTBO
mucarens ¢ marepuanamu A. A. IloTeOHM, MOATBEPKIAIONTUMH, YTO «BETEP HE TOJIBKO
MEPEHOCHT BECTh. .., HO U CaM €CTh MOJIBA, CIyX..., HampaciauHa» [15, c. 19].

BoiBoabl. IIpoBenénnoe wucciemoBanue mokaspiBaeT, 4to U A. C. [lymkuH, #
A. M. Pemu3zoB, oOpamascb K pa3HbIM HWCTOYHHKAM, COXPaHSIOT (OJIBKIOPHBII
CKa30YHbI MOTHB «MEPTBBIN jkeHuX». CKa304HBIA >KaHpP OOYCJIOBJIMBAE€T U BBIOOD
MUCATENISIMU S3BIKOBBIX CTHIIMCTUYECKHX CPEJICTB, B OCOOEHHOCTH B c(hepe MOITOHUMHUHU.
Tak, A. C.IlymkuH, HaxoAsChb y WCTOKOB JIUTEPATYPHOH CKa3KW, BBENT TOIBKO OJIUH
MTO3TOHWUM TJIaBHOW repomHu — Hamawa. Cioxer ckasku «Houp TtéMHas» Pemm3oBa
MTOKa3bIBaeT MPPEATbHOCTh COOBITHH, MECTa M BPEMEHH, YTO OTPA3HUIIOCH HA OHUMHOM
MPOCTPAHCTBE: aBTOP BBOAUT COOCTBEHHO CKa30uHbIC MOATOHUMBI (HMean-yapesuu,
Kowa-6eovma, yapesna Konuywra), 3oouumsl (Boak, Ko3a), NCIIONB3YeT aNeUIATHBEL,
BBITIOJIHSIIOIIE  (YHKIIUA ~ TOATOHMMOB  ([llanodwvips), a  TakkKe  aBTOPCKHC
OKKa3uoHaIH3MblI (ITepu — Mepu v [ip.) M HHTEPTEKCTYAIbHBIC CBSI3H.

IlepcnekTHBBI JaJibHelero HCCJIeI0BAHUSA CKa309HBIX TEKCTOB
MIPEACTABIIAIOTCS HAM B W3YYEHUH, BBISBICHUU, OIMCAHUH AaBTOPCKHX ITO3TOHHMOB
Hapsily C HWHTEPTEKCTYalIbHBIMH  BO3MOXXHOCTSIMH  JIUTEPATYPHBIX  CKa30YHBIX
MPOU3BEICHUH.
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MOTHUB MEPTBOI'O HAPEYEHOTI'O B KA3KAX O. C. MIYUIKIHA TA O. M. PEMI3OBA
(Ha MaTepiaJjii noeToHIMiB)

AHoTanisi. Memoro docnidicenns € onuc OHIMIYHOTO MpocTopy Jtiteparypuux ka3ok O. C. [Tymkina
ta O. M. PeMi3oBa, BHBUCHHSI CTPYKTYpH Ta CEMaHTHUKH BJACHHUX IMEH, BCTAHOBJICHHsS OCOOIMBOCTEH
MOCTOHIMIB y Ka3kax. Mamepianom docriocenns ciyrypaiu noetoHiMu B Tekcrax ka3ok O. C. [Tymikina ta
O. M. PewmizoBa. 0O6’ckmom cranu xa3ku «Hapeuenuii» [lymkina ta «Hiu Temnay» PemizoBa. Buxopucrano
OMUCOBUII Ta NOPIBHAJIBHUNA Memoou, a TAKOK NPUAOMH KOHTEKCTYalbHOrO, CEMAHTHYHOrO i
€TUMOJIOTIYHOTrO aHali3y. Y pe3yasmami NOCTIDKESHHS OYylI0 BUSIBICHO Pi3HOMAHITHI MOBHOCTHIIICTHYHI
3ac00M MMCHMEHHUKIB y Tajy3i noetoHimii. I'azy3s 3acmocyseanns pe3ynbmamie MOXIIVBA B TOCIIHKEHHIX
BJIACHHMX IMEH y XYIOkHiX Tekcrax. Buchnoexu: 1) O. C. IlymikiH, 3HAXOISYHCh y JOKEPEN JITepaTypHOI
Ka3Kd, 1, 3BEPTAlOYMCh came JO JITEepaTYpHUX TPAIMI{i, Tpaauiiii pPOMAaHTU3MY, BBIB JIHIIE OIHH
CKOpOUYCHHUI MmoeToHiM ronoBHOI repoini. 2) Croker kaszku «Hiu temHa» O. M. Pemi3oBa nemoHcTpye
ippeanbHicTh 300pa)KyBaHHMX TMOMIiH, IO 3HAWIUIO BiZOOpaKeHHS B OHIMHOMY MPOCTOpi, MPEICTaBICHO
CHHTE3 TOeTOHIMIB: MHCbMEHHHK BBOAWTH BJIACHE Ka3KOBi iM€Ha, 300HIMH, BUKOPHCTOBYE amlelIsITUBH, a
TaKOX aBTOPCHKi OKa3i0HATI3MH Ta IHTEPTEKCTYalIbHi 3B’ I3KH.

Knrouosi cnoea: momus «mepmeuii Hapeuenuily, Kaska, 61ACHe IM s, NOEMOHIM, CIMPYKMYpd IMeH,
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MOTIVE OF A DEAD GROOM IN THE TALESBY A. S. PUSHKIN AND A. M. REMIZOV
(on the basis of poethonyms)

Annotation. The goal is to describe the onymical space of A. Pushkin and A. Remizov's literary fairy
tales, to study the structure and semantics of proper names, to establish the features of poetonyms in fairy
tales. The material of the study were the poetonyms in the fairy-tale texts by A.S.Pushkin and
A. M. Remizov. The object of the study was the fairy tale «The Groom» by Pushkin and «The Dark Night»
by Remizov. Descriptive and comparative methods are used, as well as methods of contextual, semantic and
etymological analysis. As a result of the research, various language stylistic means of writers in the field of
poetry were revealed. The practical value of the results in possible in the investigations of the proper names
in fiction. Conclusions: 1) A. S. Pushkin, being at the origins of a literary tale, and referring specifically to
literary traditions, the traditions of romanticism, introduced only one shortened poetonym of the main
character. 2) The plot of the fairy tale «The Dark Night» by A. M. Remizov shows the unreality of the events
described, which reflected on the onym space, the synthesis of poetonyms is presented: the author introduces
the proper fairy tale names, zoonyms, uses appellatives, as well as authorial occasionalisms and intertextual
links.

Key words: motive about the dead groom, fairy tale, proper name, poetonym, name structure,
semantics, appellative.
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